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Composer’s Note

The idea of eventually making a set of fourteen dances based on the illustrations to Vesalius came to
me when | bought a facsimile edition of the de Humani Corporis Fabrica a few years ago; the idea of
superposing the Vesalius images on the fourteen stations of the Cross (slightly modified to include the
Resurrection) came much later, and was the direct stimulus to composing the work.

The process of superposing three different levels of music to interact on each other, which | had
previously made use of in St. Thomas Wake, was especially applicable in the case of the present work
Here the three levels used are plainsong, “popular™ music and my own music derived from the other
two; but the three are in this case very much fused, and clearly separate identities emerge rarely.
Similarly, the Dancer has a parallel set of superpositions: () the Vesalius illustrations (2) the Stations
of the Cross and (3) his own body. But just as the Dance is not an attempt to act out literally the
Vesalius drawing or its accompanying Station, so the music does not attempt to illustrate in a
traditional way the movements or moods of the Dancer, but works out its own inter-relationships
between my own present style and the fragments of the Good Friday plainsong

Since both the music and the ‘presence’ of the cellist should at many moments be closely
integrated with the dance movements, the cellist should sit apart from the instrumental group near
the Dancer. This will enable the cellist to become in one sense (vis-a-vis the Dancer), Pilate, St.
Veronica, or even a Flagellator, or in another sense the Anatomy Demonstrator.

The musical ambiguities with which the work abounds have a special interest because where the
music contains disparate, opposed elements, the total effect of these elements can be interpreted by
the listener in different ways and on different levels according to his means.

In the last Dance, the Resurrection, the Christ-story is modified and it is the Antichrist — the dark
“Double” of Christ of medieval legend, indistinguishable from the "real” Christ - who emerges from
the tomb, and puts his curse on Christendom to all eternity. Some may consider such an interpretation
sacrilegious — but the point | am trying to make is a moral one — it is a matter of distinguishing the false
from the real - that one should not be taken in by appearances.

Fides est virtus qua credentur quae non videntur:

Order of movements relating to the Stations of the Cross and to the
engravings of
Andreas Vesalius in his De Humanis Corporis Fabrica (1543)

page
. Agony in the garden — Prima musculorum tabula 2
2. The betrayal of Judas — Secunda musculorum tabula 6
3. Christ before Pilate — Tertia musculorum tabula I
4. The flagellation — Quarta musculorum tabula 13
5. Christ condemned to death — Quinta musculorum tabula 25
6. The mocking of Christ — Sexta musculorum tabula 28
7. Christ receives the cross — Septima musculorum tabula 30
8. St. Veronica wipes His face - Octava musculorum tabula 34
9. Christ prepared for death — Nona musculorum tabula 38
10. Christ nailed to the cross — Decima musculorum tabula 41
1. The death of Christ — Undecima musculorum tabula 43
12, The descent from the cross - Duodecima musculorum tabula 48
13, The entombment of Christ -~ Decimatertia musculorum tabula 49
14, Resurrection — Antichrist — Decimaquarta musculorum tabula 51

A reduction for Cello and Piano, for rehearsal purposes only, is available on hire from the publishers



This work was first performed on 9th December 1969 at Queen Elizabeth Hall: William Louther
(dancer), Jennifer Ward Clarke (cello) with the Pierrot Players, conducted by the composer.

Instrumentation

Flute doubling Alto Flute and Piccolo
Basset Clarinet in A or Clarinet in A
Percussion (| player)

Piano doubling Autoharp (out-of-tune) and other instruments (see note below)
Honky-tonk Piano (out-of-tune) to be played by the dancer or conductor
Viola
Cello

Note: Transposing instruments written in C in the score

Percussion Instruments: glockenspiel, xylophone, small cymbal (susp.). band kit, tam-tam, wood
block (very small), anvil (small), sanctus bells, thunder sheet, short length of scaffolding, grater, ratchet.
whustle, toy clarion (e.g Hohner Clarina |2), biscuit tin (filled with broken glass), chains, typewriter,
saucepan, 2 pebbles, fingers drawn across bass drum skin to produce a sound roughly analogous to an
enormous blacksmith's bellows (one might even use a blacksmith’s bellows)

The Pianist. As well as piano and c.t-of-tune autoharp the pianist plays a klaxon or motor-horn,
whistle, four lengths of bamboo of different pitches and a knife scraped on a plate. He 1s also required
to record, on acheap commercial tape-recorder; a short passage for play-back during the performance
(see p.34,37), and to start and stop the musical box, which should be chosen for the unsuitability of
its tune

The Dancer. If he has the skill, he is required to play simple chords on the honky-tonk piano, beat
on the blackboard etc. When the work is performed as a ‘straight’ concert piece, without dancer,
these functions are carried out by the conductor.

Glossary of out-of-tune Autoharp symbols
The letters refer to specific symbols used in the score

(a) Across the strings freely with the stick. The pitches in the autoharp part are
approximately indicated only.

(b) A single stroke on a deep resonant string

(c) Strike the wood of the instrument with the stick (wooden end); the strings
vibrate sympathetically.

(d) A deep gong sound — low strings.

(e) The stick is drawn quickly across all the strings, up and down

(f) The stick (wooden end), or a finger-nail, is drawn down a single string;
choose a covered string.

(g) Asingle stroke downwards across all strings.

Duration: 40 minutes
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2. The Betrayal of Judas
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3. Christ before Pilate
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4. The Flagellation
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S. Christ condemned to Death
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7. Christ receives the Cross

be,_bete Piey o ey betobo

_ ﬂxxmy
, "IN ..‘,.l..L,
. i
IV
1 | PN
|
_ A
|
,,, el o k}
; - 00 a i
3 B f J
1
L] o Pl
3 £
ik & |
il [
&i qﬁ e
o = <
~ W il ﬁ _ *x S
b/ |
z 4 = &
2 [ I b
E 3 ik
] g 1, .‘. : uwl
Al 3
S d
1
z = o
E =
& > Ol - 1
IR N S il < enil

i

b betege

e

T

) i s

=7
£
%

-
3
i3
1
14

o~

Yy
Vv
b1

1
et

g

=5y

T
o

vib

0




'

=

P

Anvil
gr

altolding
Ihunder Sheet

luster

S
2,5’0Alle

I
l

fp ————

*
TV

Lo

gl
gl

hat
gl

o

W

4
2

247

I

( i
(RRERH]
p
(
[
|
|

Vi

Piee |%

Clanion

Bt (]



e

T

%“E iz

slow
=

51

2

351, ¢

34

L L
e
E== !
=

.

B ey
| T
; : o [F2
Tl ! B
T = W \V
Y ' [ 1
R ff.v ) o 1
& A\\.Ji. pe ¥
i 58 N -
, e it [ m._u,n - N
{ e oG aal %. I ~ - _J
T i
Enl ol 7 Mfi ﬂ.‘ 1.1 ~|.||._ n#nu
“w L Cia - mﬁm. ® -]l 3
Nif . N -
i i
Ul o d - ﬁ
- N oLk -
- ] Al N
achul oSl ae sl _ o e
I i 2 91 ] D 4
! S w .\\..T =3y by = ] I B
> Y 1= L=l I=sul 1
] ®[] .. 1@ M PSSy
L] = =P ] LN
1= il Il . o 0, o\
_.- 3 “w ! ] ——— ——
£ ] Wl :
ol o b :
| |
o~y | 2 | [ ’
ST~ . | m
2 11 = (178
S0 3wl !
2 ! 2 IH el LR - T L -
2 2 L} Pl 3 -
S N g e L
#2 Z £ -

Sh
(
|
Iho Sk
A

1

© oy ——— -

(=




N

y
v
£ he
4
i
—_—
~
Vo)

[N
~
~t

o

ey

ppp sublito

m c cale (gl
z &2
s ﬂ/. i
(€ SiiiiER -
M»W =
il R 1L/ IR
i) T & =
1 _ vm:Lm,\
B =
o ‘ 3
pus i =
<-4 I =
s "
* 53
o =5 ,
= /h o g8 nw |
$y 3 23
3 —.1 ]| =
I [¥])E |
a~ / TN’ e
~ 5
byl I »| -
ZF = W
7= g s
\ 2 {4
143 = L $
5l
M = ) "
H 3
I; s [l
o M 7 w2
- ..w ) tH. Hr
£ m‘n L H
N e By L
m i K s SonEe N &N
“ N :lm. .m ————
£ 4 : It
%M gl Clax et ¢yl 8 _
fm de | e e G




8. St. Veronica wipes His Face
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9. Christ prepared for Death
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10. Christ nailed to the Cross
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The Death of Christ
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2. The Descent from the Cross
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13. The Entombment of Christ
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14. Resurrection - Antichrist

Moderato molto (2nd. time Allegro molto)
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56 Repeat 1O tmes with crescendo
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